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Examples on Programming:

Celebrating nature culture through local 

knowledges & First Nations perspectives



Teatro
• Colombia’s first fully green performing arts

centre by 2032

• Celebrating First Nations and Colombian

composers, orchestras, soloists, and musical

traditions

• Celebrating climate change and Indigenous

ways of knowing.

Mayor
Bogota, Columbia

• “Etnias-Skená” highlights 15 Indigenous

cultures linguistic-musical across Colombia &

Latin America.



Big Country Puppets (Theatre

Kimberley, Australia) is a major 
outreach program that uses puppetry 
and site-specific theatre to address 
environmental & cultural issues in 
remote Australia, bringing attention to 
local endangered species

Barramundi, Big Country Puppets, Mulan 2021, Performed by the Paraku Rangers and John

Pujajangka-Piyirn School students, production by Theatre Kimberley. Photo by Sarah Duguid



“The Kimberley has incredible

intact ecosystems… Being able to

educate people about the values

of this area is an important part

of the work that we do”
(Meredith Bell, Artistic Director, Theatre Kimberley)

Great Egret, Big Country Puppets Mulan

2021, performed by the Paraku Rangers

and John Pujajangka-Piyirn School
students Photography by Paul Hoelen



“The Big Country Puppets is about

celebrating the ecological

knowledge of rangers.... to bring

them into the theatre making

process… The rangers have a very

intimate knowledge of particular

stories, creatures, plants and

places, and that sets them up well

as storytellers, puppet makers and

performers. They come into 

schools, talking about their work 

on Country... Songs are created in

local language with students 

taking part in the performances”.

Jilj the Skink, Big Country Puppets, Yakanarra 2022, Performed by the

Ngurrara Rangers and Yakanarra Community School Students, Production by

Theatre Kimberley. Photo by Sarah Duguid

(Bernadette Trench-Thiedeman, Lead Artist

and Project Coordinator, Big Country 

Puppets)

Cane toad, Goanna and Sawfish

Big Country Puppets Bayulu 2019

Performed by the Gooniyandi Rangers

Production by Theatre Kimberley

Photo by Ben Houston

Big Country Puppets Bidyadanga 2016, Wynston Shovellor, puppet maker,

performer and narrator Photo by Julia Rau



Organic Theatre (Kerala, India) blends

Indigenous knowledges, organic 

farming practices and drama 

workshops to engage communities in

local environmental issues.



The project is conducted over four years in multiple phases, 

in which the sprouting of the seeds and harvests coincides 

with performance events which empower Indigenous 

perspectives and histories, as well as highlighting 

place-specific social and environmental issues that engage 

the community over time.



“I like to define it as agri plus culture, a

seamless fusion of agrarian activities

that [go] hand in hand with theatre,

music and other cultural activities”

(Sudheer in Nagarajan 2018).



Examples on Programming:

Reframing climate storytelling



Climate Cafe NYC
Our community helps you face your

climate anxiety, connects you to
impactful local organizing, and keeps
you motivated through camaraderie,
creativity, and fun.



Festival Sensing Change
A citywide series of public events exploring

how change is sensed, measured, and embodied 
across human and more-than- human systems. 
This interdisciplinary Festival invites artists, 
scientists, and designers to examine the dynamic 
processes shaping the living world. We will explore 
how nature’s shifts — both visible and 
imperceptible — are measured, embodied, and 
understood across time.



The Climate

Imaginarium NYC

Centre for climate,

community, and culture
in New York City through
events, performances, 
exhibits, and film 
screenings.







New design & production aesthetics:

Celebrating ecological systems & bio- 

materials



When the World Turns (Polyglot Theatre & Oily Cart)

Creating a unique biophilic environment

that transports children with complex

disabilities into ‘the outdoors’ in a safe &

accessible space



Røyst by Bodil Rørtveit / Ingrid Askvik / Silje Kise, 2021



Vietnamese director

Tuấn Lê’s chose

bamboo for his circus

show À Ố Làng Phố
(Village to City)

Evokes a sense of life

in South-East Asia,

from its village of

rattan-woven boats

and woven baskets to

urban construction

sites. However, the

warmth and

authenticity of the

material also provokes

an instinctual

connection to the

natural world that

extends beyond its

Vietnamese settingMaterial and elements from nature that, through minimal processing,

reflect the local ecology or geology to create a distinct sense of place



Ingvill Fossheim (Finland)

Muohtadivggažat, Sami Nationl Theatre

Beaivváš, 2021. Design by Ingvill Fossheim.

Photo: Ingun Alette Mæhlum.



Garments made from microbial cellulose, pigments and dyes

made from healing berries and algae, and sustainably

sourced reindeer skins and hair.

Celebrating bio-materials

Ingvill Fossheim’s Masters project at Aalto University Finland (2019).



Solastalgia by Thomas Kock

premiered at Schauspiel

Frankfurt in 2022. The set design 

is made from mycelium panels, 

with costumes made from waste 

and reclaimed materials. (Design 

by Eva Lochner).







Krown Design’s
Temporary pavilion of

mushroom mycelium,

reeds and agricultural

waste.

The mycelium panels were light, portable and well-insulated for

temperature and sound – ideal for performance. As well as hosting
a suite of theatrical events, mushrooms from the set were
harvested every day in front of an audience before being cooked
and served up as meal by a local food truck.



Using theatre to build an

awareness of food waste

Recess Time (Practice

Tuckshop’) a lunch-time

theatrical feast in Singapore’s

arts district. Chefs salvage

unwanted produce in local

shops for the menus

Celebrating food waste



New design & production aesthetics: 

Celebrating renewable technologies



Celebrating renewable

technologies

Katie Mitchell’s A Play for
the Living in a Time of

Extinction is a bold
experiment to mount a

show completely off-grid
“Usually at the Barbican
a play consumes 80,000

watts for lighting and
30,000 watts for

sound…For this show

we’re not going above
500 watts.”

Ecoscenography as a highly

visible dramaturgical

approach to production



Lungs/Atmen at Berlin’s Schaubühne (2013). The team

worked with Electric Pedals to stage the entire

performance using human-generated power which was

visibly controlled by the actors on stage.

Part of the novelty of Atmen was the way in which sustainability

was made uncompromisingly transparent as part of the

experience, one where Ecoscenography becomes a highly visible

dramaturgical approach to production.

“The electricity production was always visible…When

the male protagonist passes away at the show’s end, he

stops cycling and his lights slowly fade out. A simple yet

profound image, with plenty of room for interpretation”.



Off-the-grid dance

performance using

solar, bicycle-

powered and

kinetic energy

Design by Ian

Garrett (Canada)

Vox.Lumen, Zata Omm Dance, Canada



In FanSHEN’s production of Cheese (London, 2013), the company collaborated with a local gym to use

modified exercise bikes to power their show (stored in a transportable battery). Gym-going audiences

were given discounted theatre tickets in return for their energy contribution.

Design by Chris Gylee (UK)



Celebrating and communicating 

sustainability (for any programming 

or content)



Hosting complimentary discussions, events,

displays and programme notes that vanguard a

production’s sustainability ethic, or using social

media to feature the ecological work of artists and

technicians behind the scenes.



https://duceppe.com/ecolo

https://duceppe.com/ecolo


Celebrating sustainability 

through buildings and operations



Opéra Bastille Rooftop Terraces I saw more insects – including bees – here than in any other

part of Paris I’ve visited so far, including ground level 

gardens.2,500 m2 of gardens provide hyperlocal

fruits, vegetables, and edible flowers to
the restaurants, grocery stores, and
producers of Paris.

Heat Island effect: The Opéra Bastille is

typically two to four degrees hotter than
the rest of Paris, and in the summer,
temperatures can be as many as ten
degrees hotter.

Green corridors: aid biodiversity and

migration amongst birds and insects in
Paris.



The honey produced on the roofs of the Palais Garnier 

and Bastille has been appreciated by Paris lovers for 

more than 30 years. Ten hives populated by several 

thousand bees gather in the heart of the capital. The 

honey produced is available for sale in the Paris 

Opera’s gift shops.



National Theatre London

Natural Dye and Wellbeing
Garden

Embedding sustainability,
community engagement, and

mental wellbeing int creative and
educational practices. The garden
serves as a sensory and wellbeing
space, offering moments of calm,
connection, and creativity. The
garden provides a nurturing space
to reflect, connect, and create.


